PLAYWRIGHT and PRODUCTION HISTORY

Lord’s Resistance Issue Project #1 / Mike Maset 4.13.08



Camille Darby is a young playwright from the Bronx, and a recent graduate of New York University’s Goldberg Department of Dramatic Writing.  She began her theater career in high school with the completion of her first play, “Mother May I?”  She continued her studies of history, literature and film at Sarah Lawrence College and received a Bachelor’s degree in Liberal Arts with a concentration in Creative Writing and Black Studies.  She concluded her studies with a Master of Fine Arts degree from NYU.  Camille has gone on to develop a number of plays including “Easy Conversation,” “Language of the Screamers,” and “The White Peacock.”  Her most recent work is called the “Lord’s Resistance,” a humanitarian play about an African boy who was a tortured child soldier in the Lord’s Resistance Army.

Camille was first inspired to write the play while she was watching an episode of the Oprah show during the summer before her senior year of college.  Oprah had a group of 3 college students from southern California as guests on the show.  They had heard of the atrocities happening to children in Africa and decided to take a trip to the Sudan in search of a story.  They spent most of their time in Uganda and filmed their experiences there and organized it into a movie called “Invisible Children.”  It is a documentary about the longest ongoing war in Africa in Northern Uganda, and the child soldiers that make up what is called the Lord’s Resistance Army.  It highlights their torturous practices and the appalling things that they force young children to be a part of.


It was a young boy named David in the movie that first intrigued Camille.  He was 11 years old and was talking about killing lots of people, and told his story about how he witnessed the rape of his own mother.  Camille vividly remembers the tears rolling down his face, but the complete lack of emotion in his demeanor.  This piqued her curiosity on the issue, just when Oprah invited out her next guest, a young survivor from Africa named Eveline.  Eveline had been abducted by the Lord’s Resistance soldiers and was starved and beaten while she was forced to work for the soldiers for nearly a year.  She was facially disfigured after she was used as a human shield during explosion, but managed to escape and was later found by government soldiers.  She is now staying with an American family from Indiana as she recovers and receives surgery.

Although Eveline was now alive and “safe” in a loving family, she still seemed afraid, just in a new post-traumatic setting.  This is where the family setting stemmed from in Camille’s play.  Okello was her fictional child soldier who was being adopted into a traditional American middle-upper class black family.  She developed his character after reading “A Long Way Gone: Memoirs of a Child Soldier” by Ishmel Beah.  Using his account as an understanding of the life of child soldier, Camille was able to shape Okello’s character.  Borrowing cues such as the allusion to gun powder and cocaine withdrawals, the stories of his hatred, anger, pain and bitterness helped describe Okello’s transformation.

Okello’s adoptive family was created as an opportunity to highlight a few cultural issues.  The Whitakers are an average American middle-upper class black family with a single adopted daughter named Michelle.  Michelle had grown up in this well-to-do family with plenty of resources, love and support.  In contrast, Okello had come from a life completely lacking family and support, but at the same time they are both seeking the same goal of what they consider a “better life.”  Michelle is trying to “find her roots” by leaving the family, while Okello is trying to “find roots” in a new family.  As the play develops, we realize that regardless of our social or class situation, we cannot be cured from our experiences.

What began as a thought in the back of Camille’s mind while watching television, through the development of her play, has culminated into a production that could very well reach out and touch a major portion of America through theater. Because this is such a pressing humanitarian, social, and most importantly moral issue, this play and many like it must be brought to the public awareness.  If even a person at the age of 24 has such a pressing awareness, we can look forward to what our generation might be able to do.
